


FOREWORD 


This advanced cuurse in my method of Dresden Craft is written in response to many, many 
requests for a detailed explanation of my method of shading and eolor Mending with all of our 
new Colored Porcelain Enamels. This new book does J\OT give you any of the instructions of the 
fundamentals of Dresden Craft that are in iiiy first hook, called Mrs. lleliirs Book of Dresden Craft. 
This hook is an advanced course to he used in conjunction with the first hook to give you additional 
information on colors, shading and Mending. To differentiate from the original hook I have called 
it “Mrs. Heliirs Advanced Book of (]olor for Dresden Craft.^’’ 

The illustrations in color in this hook are real photographs in color of actual figurines which 
1 have painted with our (Colored Porcelain Enamels, in the following chapters 1 have described 
the exact colors 1 used, and just how 1 used them to obtain the colors and shading coiuhinations in 
these photographs. By following these instructions you will achieve llie same results. 

In the first place: coloring and shading with our Colored Porcelain Enamels, whether you 
want deep brilliant shades or the most delicate pastels., is EASY and the results are so beautiful 
and so professional-like that once you have used them you will never use any other method. These 
colors, as all of our supplies, are especially formulated for Dresden Craft. They dry with a brilliant 
gloss that is just like fired china. Wlien you treat them with our Porcelain Lustre (ilaze Powder, 
this gloss is given a lustrous finish which is washable and permanent. 

For those of you who have used our While Porcelain Enamel Finishing Coat with oil colors, 
use these Colored Porcelain Enamels in place of nils. You will find that they blend and shade far 
easier than any oil colors; that they “go^^ much farther; and that they dry much shinier, smoother 
and i|iiicker. 

W'e now' have twelve beautiful colors in enamel. With these twelve you can literally make 
hundreds of different shades by blending them together or blending them wdtli our White Porcelain 
Enamel Finishing Coat. These colors are first, the original five wliieli are iiientioned in my first 
Book of Dresden Craft. These are Crimson Reft, Jndv Crpen, Dvlft Uluv. C.hinvsi* Yvllow and 
Jet RIack. Our next seven ridors are Skin-Tonv, Midnilv Rur/fle, Fnrhsia, Cordovan Brown. Oriental 
Red. Ilalitin Bine and Mandarin Oranpe. 

You w'ill find that one jar of any of these Coloreil Poreeliiiti Enamels wrill usually he all that 
you will need of each color for all of your Dresden Cruft painting. These enlors are very concen- 
trated and a very small aniounl goes a long way. e^peciallv when > ou use them with our White 
Porcelain Enamel Finishing Coat to color and tint. You do this tf» make all pastel ami medium 
shades us 1 will I'xplaiii in the first rliapler of this hook. 

Be sure llial you read over this entire book before yon rlit any ])Hiiiting. The Iasi cliapler explains 
bow lo care for your lirii.dies and paiiils and is important. If you are at all pii/./led or con- 

fused wlieii yon first read any of tlie iiislriiiiioiis. read llieiii ii\er again. A second reading will 
make every tiling seem very clear and eusilv understood. 




CHAPTER I 


All pastel and medium shades and cultirs are made with aur Culured Pureelain Enamels added 
lu our White Poreelain Enamel Finishing Coat. When dune this way the eolurs are espeeially glussy 
and they blend together so easily and so smunthly that every uiie ean produce professional appear- 
ing work. 

When you do color blending and shading there is one very important rule to follow: In making 
light or medium shades and colors you must start with White Porcelain Enamel and add the (Colored 
Enamels to it. This is because the colors are so concentrated and strong that if you should add white 
to the color instead of color to the white, you would possibly mix several times the amoniiL you need; 
or if shading directly on the figurine as 1 do, you might have a much darker shade than you intended. 

If you want a soft delicalc pink, for instance, paint White Porcelain Enamel on a small portion 
of the part you wish to make pink. Then lake a very small amount of Crimson Red or Oriental Red 
Porcelain Enamel on the very tip of your brush. Blend this in the white you have already painted on 
your figurine. Do not try to cover too large an area at one lime or your enamel will lieeoiiie tacky 
before you have finished blending. This method of shading a small portion at a time is very thor- 
oughly explained in my first Book of Dresden Craft, hut 1 will review it for you right now. 

When you shade any of the lighter tones always paint on your White Porcelain Enamel first; 
just covering a small area, such as a sleeve, or a part of a jacket, etc. Then take a small amount of 
your Colored Porcelain Enamel on the lip of your brush and blend it on the white already on your 
figurine. You can easily make your shade a bit darker in the folds, and a bit lighter on top of the 
folds, over the bust line or wherever the highlights would be. Do this highlighting by blending in a 
small amount of While Enamel on Lops of the folds, etc. You may also add the slightest amount 
of Jet Black, Cordovan Brown or Italian Blue Porcelain Enamels on the tip of your brush to shade 
in more definite shadows. 

W'hen you shade the skirl or any lengthy part of apparel such as a nape or a coat, be sure thit 
you shade the entire length at one time. You may shade as narrow a width as you wish, because 
you can blend your enamels and colors on the width without any lapped or patched effecL, but the 
entire length must be done at one time or the results will be "'steppy.''’ 

If you wish to do ""ombre'''' shading, as the blending of two or three colors is sumetiiiies called; 
such as ruse shaded into blue, and the blue shaded into ivory, you should use two or three brushes, 
one for each color. If your enamel gels a little lanky and hard to shade with, you may dip the tip 
of your brush in our Enamel Thinner. This Thinner will make your enamel pliable again for shad- 
ing and it will not dull the high gloss finish. It is very concentrated, so use a very small amount. 
Should the Porcelain Enamels in the jars get a bil thick you may thin them also with the Enamel 
Thinner. IJ se a medicine dropper and drop just a few drops in at a time so that you do not thin 
them too much. 

For the ombre shading, start out with the same strip of While Porcelain Eiianiel. Then with 
one brush, shade a small amount of Italian Blue at the top of your painted strip. With a second 
brush, start shading a small amount of Oriental Red at the biiLtoiii of your painted strip. Mow with 
a third brush, blend the two colors together. Where they are blended a soft orchid lone will appear. 
Blend this so that some of this orchid shade is shaded down into the rose or pink shade and so that 
some is shaded up into the blue shade. This may sound a lot more difficult than it really is. You may 
practice this method on an upside di»wii coffee cup before yon try it on your figurine. Use one of 
the heavy hotel variety you can buy in the dime store. When you have practiced enough to know' 
what you are about, just wipe off tin* cup with lliinner and it is ready for your next practice ]ieriod. 

When you wish to make your figurine, your box. or your shelves, etc., a darker or a more vivid, 
brilliant shade, you must start out with the tlnrk shade you w'ish to have predominate. For instance; 
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if you wish to make b deep blue dress or coat, paint on a small amount of Italian Blue Porcelain 
Enamel. You then add a little White Enamel on top of the folds fur highlights, or you may shade in 
more white to slightly lighten the aliiinst hlark Italian Blue. You may du the same with all of our 
Colored Pnreelain Enamels. A little white shaded in for highlights and contrast seems to intensify 
the deep jewel-lone rulurs. You may blend any uf the colors together for different shades. 

You may do ombre shading with the darker shades just as you do with the pastel tones. You 
may also paint half w'ay down your strip wilh White Enamel and then add a little Colored Enamel 
to the top to make a soft pastel shade. Then with a serond brush, paint on the bottom with a dark 
shade of enamel. Now' with a third brush blend the darker shade into the lighter one, just as 1 
explained two paragraphs ago. To do this type of shading where you have a dark vivid color 
blending into a very delicate pastel shade you should have one of the figurines with long robes 
or W'ith long sweeping and flowing skirts such as the ones illustrated in this book. 

But one thing I do want to assure you; painting and shading figurines is easy when you use 
our Colored Porcelain Enamels. In the next chapter 1 am going to give you numerous color com- 
binations to help you easily make many different shades and tones from our twelve colors. 

If your shading experience has hern very limited. 1 suggest that you do I\OT begin with a 
larger figurine. If you will start with a smaller figurine with a shorter, less windblown skirt, you 
will have much swifter success with your shading. One of the smaller figurines, about five inches 
high are fine for a start. After you have practiced on the coffee riip and then shaded one or two 
of the smaller models you will find the larger ones easy to paint also. Or. if you pick out a figurine 
with her dress in tiers or ruffles, the shading will be very simple. You can treat each tier or ruffle 
as a separate skirt and do one ruffle at a liine. It is the longer sweep of windblown, billowing skirts 
that take more practice to shade perfectly. 

If any of you have access to stores that have original models you can use them as examples 
too. You can obtain the very same color combinations and shading effects with my method and 
Colored Porcelain Enamels. The libraries may have coIocimI pictures of Colonial Costumes. These 
will all give you ideas, as will the colored advertisements in magazines. 

If you are painting pairs of figurines, be sure that you repeat sonic of the colors in each figurine. 
If your lady has a rose colored dress, for example, give the man of the pair a slightly deeper rose 
coat. Having the man's colors a bit deeper in tone makes him seem more manly and the lady 
more dainty and effeminate. 



CHAPTER 11 


I am going to take our Colored Porcelain Enamels one by one and Icll you just what you can 
do to make many dillcrcnt shades hy adding our White Porcelain Enamel Finishing Coat or our 
other Colored Porcelain Enamels to them. When you start painting you can refer hack to this 
chapter as often as necessary. 

CRIMSON RED PORCELAIN ENAMEL— This color is a dark true red. Add a little of it 
to White Porcelain Enamel Finishing Coat and you will have a delicate rose pink. A little more 
and you have a soft rose. Add just a trifle of Jet Black or Cordovan Brown and you will change 
the rose to “old rose.” Add Cordovan Brown to the Crimson Red without any White Enamel and 
you will have a deep russet shade. 

DELFT BLUE PORCELAIN ENAMEL — This color is a medium shade of blue. Add a little 
of it to White Enamel and you will have a delicate hahy blue. Add a little Chinese Yellow to the 
Delft Blue and you will have a Chinese blue, or what is sometimes called a peacock blue. Add 

W'hite Enamel to this and you will have a delicate aqua shade. Add a very little Crimson Red 

to the Delft Blue and White Porcelain Enamel and you will have a lovely periwinkle blue shade. 
Add just a trifle of Midnitc Purple to the Delft Blue and you will have a rich royal blue. A trifle 

of Fuchsia added to the Delft Blue results in a deep plum shade. Be sure that you use very small 

amounts of the darker shades. They are especially strong in color pigments and the smallest amount 
on the tip of your brush may he enough. 

JADE GREEN PORCELAIN ENAMEL — This color is a deep true green. A small amount 
added to White Porcelain Enamel Finishing Coat results in a soft light shade of Jade Green which 
is a trifle blue in tunc. If you add a little Chinese Yellow to this you will have a chartreuse or 
lettuce green shade. Add a very little Italian Blue or Midnite Purple to the Jade Green and you 
will have a dark forest green. 

CHINESE YELLOW PORCELAIN ENAMEL — This color is a brilliant deep yellow. You 
can make lemon yellow adding it to White Porcelain Enamel Finishing CoaL By adding a very 
small amount of Oriental Red or Mandarin Orange to this with still more white you will have 
a soft ivory shade. You may also add Chinese Yellow to our Skin-Tune to make a deep ivory. 
You may use Chinese Yellow with any of our Colored Porcelain Enamels to change their tones. 

JET BLACK PORCELAIN ENAMEL — This color is a very shiny Jet Black that is ideal 
for Dresden Craft painting. It covers completely with one coat as do all of our Colored Porcelain 
Enamels. For Jet Black hair, eyebrows and lash lines on Oriental figures use it just as it comes 
in the jar. Use it tlie same way for shoes, bases, ribbons, etc. By adding it to White Porcelain 
Enamel Finishing Coat you will obtain lovely shades of grey, ranging from the palest pearl grey 
to a deep steel color, just by using more or less of Jet Black with white. You may also use Jet 
Black to soften or mute the colors. Fur an example, if you arc making a pink or blue, just a 
trifle of Jet Black shaded in will soften the color and make it slightly greyed. For pastel tones 
this often gives just the right shade to your color. You may also use Jet Black to make grey hair 
or for powdered Colonial wigs on Colonial figures. (Chapter III of this book will go into more 
detail in regards to coloring hair. Chapter IX in iny first Book of Dresden Craft also gives a full 
description on the methods of painting hair). 

' CORDOVAN BROWN PORCELAIN ENAMEL- This color is u dark, rich brown. This was 
one of the hardest colors to mix yourself from the old “red, yellow and blue” formula. It usually 
turned out to be a very muddy mess. When you once try our Cordovan Brown you will find it 
especially clear in color. You may use it for dark brown hair jUsL as it imiuics in the jar. It is also 
ideal for eyebrows and lash lines. Added to our White Porcelain Enamel Finishing Coat, you 
can make varying shades of tan, ranging from a light creuiii to a medium brown. Added to Oriental 



Red you will have a deep riis<set >liuile. Curdnvan Bniwu h an e^ipeeially gaud shade tu use on 
ligurines, shelves, ele. that are guiiig tu he used iin iir near maple ur walnut furniture. Cuiiiiiined 
with sufi greens and yellows, it is very pleasing with these woods. 

SK1N-T01\E Pl>KLELAll\ EINAMEL — This eulor is a natural flesh eolor. Use it just as it 
conies in the jar. It never dries in streaks as the flesh colors do when mixed with oil colors and 
While Enamel. 

You will save a lot uf eiiaiiiel as you will not have to mix your skin tone each time you use 
it and thus either mix too much or too little. Just dip your brush in the jar and paint directly 
on your Dresden Coaled figurine. If you should ever need to touch up your painting because of 
some mistake or omission you can easily do this as the Skin-Tone shade never varies and will always 
be a perfect match^ 

Should you wish tu have a darker or mure masculine rumplexiun, just add a trifle uf (^itrduvan 
Brown to the Skin-Tune. This may be dune for the man of a Colonial pair or for some uf the 
Uuuiuiel type uf figurines. Fur a mure Oriental east fur the Oriental faces, add (iliiiiese Yellow 
and Cordovan Brown to the Skiii-'l'nne. The more brown yuu add, the darker the Skin-Tone 
becomes. To make a more negroid color, add a small amount of Jet Black tu the Oriental coloring 
1 just described. 

You may also use Skin-Tone as a base fur making a delicate ivory shade. Add a very small 
amount uf Chinese Yellow tu the Skin-Tuiic. If you want a very light shade, add a small amount 
uf White Porcelain Enamel to this, if you wish your ivory tu have u w'arm glow, add a very 
little Oriental Red. ff yuu wish it to be a cool ivory, add a very little Jade (irecii. Ivory, cream 
or the most delicate pastels with Skin-Tone as their base make very lovely skirts on figurines. 
W'ben they are dried, they may have clusters of band-painted flowers painted on the skirls. When 
treated with our Porcelain Lustre Glaze Powder, these flowers will look as if they w'cre fired 
right on the figurine. 

Skin-Tone is also used as the base fur shading your flow^ers. if you wish to have a soft pink 
rose, paint one or tw'u uf the petals with Skin-Tune. Then shade in deeper tunes with Oriental 
Red. In my first Book of Dresden Oaft 1 have explained just how' to paint and shade flowers. 
You may follow those directions exactly, hut use these Colored Purcelaiii Enamels instead of the 
oil colors suggested there. Yuu will find that your flowers will he more evenly shaded, and that 
they will dry much glossier and appear just like fired china. 

FUCHSiA PORCELAiN EINAMEL — This color is a deep wine shade. It has a very clear 
deep tone that is beautiful just a.s it conies in the jar. It may he used for dresses, capes and coats 
without any blending or shading if you wish. Yuu may also use it for shading in shadows with 
your other colors, fur either liglilcr ur darker shades, if yuu add Fuchsia to White Porcelain 
Enamel you will obtain a very soft shade of watermelon pink. Add a small amount of Italian 
Blue to Fuchsia and yuu will have a deep plum shade. Shade in with a little White Poreelain 
Enamel fur highlights on top of the folds. This will intensify the color and make it look just like 
velvet. This color is particularly efTeetive for the coats for (Colonial men or for the Oriental types. 
I used a lot of Fuchsia in painting the Oriental pair illustrated on the rover of this hunk, lliis 
is fully explained in one of the following chapters. 

if yuu wish to make a very deep shade of American Beauty rose, use Fuchsia and shade 
with a small amount of Jet Black towards the center of the ruse. Then highliglil the rose with a 
small amount of white. This highlighting is he.st dune where the petals roll. Blend your white 
in so that it just faintly lightens the petal edge. After it is drieil and treated with our Porcelain 
Lustre Glaze Powiler, you will he delighted with the beautiful result. 



A small amount of Fuchsia shaded in with Skin-Tone and then shadowed with a very little 
Jet Black will he effective on boxes, shelves or huokends. For shelves, especially, this eoiiihinatiun 
makes a soil background lliat shows the figurines placed on them to their best advantage. 

Fuchsia also makes striking lips on faces that are vivid, such as the Mantilla Head described 
in my first book, or the Oriental figurines. The deep wine red contrasts beautifully with the darker 
olive complexions. 

MIDNITE PURPLE PORCELAIN ENAMEL — This color is a true royal purple lone. It 
would be impossible to ever obtain tliis shade without this Midnite Purple Porcelain Enamel. As 
it comes in the jar, it is so dark that it is almost black. That is why we call it Midnite. By shading 
it into White Porcelain Enamel you will obtain varying shades, ranging from a deep royal purple 
to the palest most delicate mauve, just by using more or less Midnite Purple. As it is very concen- 
trated, a very small amount goes very far. To be sure, the first time you use it, you might test 

out the amount you need on your upside down coflee cup. 

Midnite Purple is very useful in shading shadows in your other colors. For an example; if 

you are painting a soft blue dress and wish to have some darker shading in the folds, just shade 

in tlic smallest amount of Midnite Purple in these folds along with the blue, it will change the 
blue there to a soft violet and make your painting look much more alive and beautiful. 

Should you ever paint violets or pansies you will find this color invaluable. Add the least 
bit of Fuchsia when you shade the pansies. With the violets, add a very small amount of Italian 
Blue. Then shade in a little White Porcelain Enamel for the highlights. 

ITALIAN BLUE PORCELAIN ENAMEL— This color is a very, very dark blue. It is so 
dark that it appears black in the jar. You may make all shades of blue witli it ranging from the 
very darkest blue-black to the palest of sky blue just by using less Italian Blue and more White 
Porcelain Euaiiiel. You may vary the tones of the blues by adding diflerent colors of our Porcelain 
Enamels. By shading in a very small amount of Chinese Yellow with a soft pale blue, you will 
have a very delicate turquoise blue. By adding the same Chinese Yellow to a deeper shade of blue 
you will bavc a peacock or Chinese blue, often called aqua. By adding Fuchsia to the Italian 
Blue and White Porcelain Enamel combination you will make periwinkle shades, varying from 
deep velvety colors to very soft pastel tones, just by adding more or less White Porcelain Enamel. 

If you must choose between the Delft Blue Porcelain Enamel and the Italian Blue, and do 
not care to have both colors, 1 would recommend that you choose tlic Italian Blue as you really 
can do much more with it. This is especially so if you wish to have dark rich cflccts, such as 
using it with jade Green to make a much darker green shade, or with Fuchsia for a deep plum 
color, or with Midnite Purple to have a more violet or bluish purple. When I make violet colored 
shadows on shelves or boxes I often shade in small amounts of both Midnite Purple and Italian 
Blue, using Skin-Tone as iriy base color. The eflect, after treating with our Porcelain Lustre Glaze 
Powder, is a delicate opalescent mauve hue. 

You may add a small amount of Jet Black to your blue shades made with Italian Blue and 
White Porcelain Enamel. This will give the blue color a slightly greyed or smoky tone, which 
takes away any harsh look. This greying is especially good for men's coats. 

MANDARIN ORANGE PORCELAIN ENAMEL — This color is a clear orange without any 
trace of muddiness or mustard color so often found in orange shades. It is a typical Oriental shade 
just as it is in the jar. However, it may be used in many coiiibinations that are not the least bit 
Oriental. If you add a small aniounl of Mandarin Orange to our White Porcelain Enaiiirl Finish- 
ing Coat, you will obtain a most delicate peach color. If you add it to pink or a deeper rose pink 
which has been made with Oriental Red and While you w^ill have a soft Talisman rose shade. 





Mandarin Orange is especially effective in shading different shades of rose and pink. Fuchsia 
shaded with Mandarin Orange and White Purcelain Enamel results in a deep flame like color. 
By adding Oriental Red you will have a lighter flame color. These flame shades look especially 
beautiful after they have been treated with our Porcelain Lustre Glaze Powder. Any trace of 
gaudiness is taken away when you Lustre treat them. 

1 make iiiy roses that 1 wish to be a Talisman shade of pink by first shading Oriental Red 
on a Skin-Tone base. Then 1 shade a trifle of Mandarin Orange on the Oriental Red. Be sure that 
you do just a petal or two at a time when you paint your roses so that tlie enamels do not get 
tacky before you have finished your blending. If you want yellow roses you should start with a 
White Porcelain Enamel base and shade in with Chinese Yellow. Then in the shadows shade in 
a trifle of Mandarin Orange and Cordovan Brow'n. You may accent the centers of roses by shading 
in the least hit of Fuchsia. This looks particularly nice on small flowers carried in baskets on 
some of the figurines. (See the figurine carrying the basket of flowers in the colored illustration 
in the back of this book.) 

You may use Mandarin Orange shaded with Chinese Yellow and Cordovan Brown and White 
Porcelain Enamel to make the soft golden tan color used for wooden shoes and taffy colored hair 
on Dutch couples. 

Mandarin Orange added to Cordovan Brow’^n will give you a clear auburn shade for hair. 
Oriental Red added to these colors will make it more reddish. Mandarin Orange added to Oriental 
Red and Cordovan Brown makes the russet red shade used so often on china figurines. It looks 
well on Oriental figurines too. 

ORIENTAL RED PORCELAIN ENAMEL — This color is a very clear brilliant red. It is really 
beautiful and may be used in a great variety of ways, it may be used just as it is in the jar for lips. 
Many of the Dutch or Russian type of figurines, and the children's and animal types have part 
of the clothing colored with this red. You may use it for strawberries and apples on the fruit plaques 
for your kitchen or for roosters' comlis, Santa Clauses, red heart boxes and red flower pots. 

When you add a small amount of Oriental Red to White Porcelain Enamel Finishing Coat 
you will have a very clear delicate pink. By adding mure of the Oriental Red you will have a 
clear rose color. 

Mix Oriental Red with Mandarin Orange and a small amount of Cordovan Brown fur a russet 
red color. (1 used this combination to make the dress of the windblown figure whose skirt billows 
forward which is illustrated in the back of this book ) 

You may also use Oriental Red for your figurine's checks. This method is carefully explained 
in the next chapter. For flower tinting this color is wonderful. You may use it just as it is in the 
jar for Oriental Puppies shading them slightly with Mandarin Orange. You may make red roses 
with this red and shade them with the slightest bit of Italian Blue or Miduite Purple to give them a 
deeper tone. 

When you have once used these Colored Porcelain Enamels you will discover for yourself 
how very many shades and tones you will be able to blend together. The combinations are count- 
less. As you attempt more and mure shading you will find that your skill increases swiftly. You 
will soon be able to look at colored photographs or china figurines and tell just what colors you 
will need to reproduce the same shades and tones. Du not be afraid to try. Most of the people we 
consider ''artistic" got that reputation by not being afraid of trying out new ideas that came to 
their minds. Try any color combination you think of on your upside down coffee cup. You will 
be surprised at your own ability. 
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CHAPTER III 


This chapler deals with the features, hair, complexion and cheek coloring as you paint them 
with our (Colored Porcelain Enamels. For those of you who have used oil colors mixed with While 
Porcelain Enamel Finishing Coat, the use of our Colored Enamels for features and hair will he a 
very happy experience. 

The first color we paint on any figurine is the complexion of the face, neck and arms. We 
have formulated a color in our Colored Porcelain Enamels called Skin-Tone which is just right 
for a natural flesh color. For any Dresden type of figurine use the Skin-Tone just as it is in the 
jar. Paint right from the jar. Do not pour the enamel out in any pan. If you do all of your color 
painling right from the jars of colors you will save enamel and you will have the enamel always 
in a pliahle condition that will shade well with other colors. 

When you paint on your figurine's complexion be very careful to paint up into the hair 
line and over the dress line. Then when you paint on the hair and the dress you will not have to 
worry uliout covering any part that should have been covered with Skin-Tone. Now, when the 
Skin-Tone is just paintiMl on and is wet and pliahle for shading you should blend in your cheek 
color. 1 have found that Oriental Red is the best shade for this. Use a very small amount of Oriental 
Red on the tip of your brush that has Skin-Tone on it from painting the face. Mix this on a tin 
cover so that you have a medium pink. Then stroke in the pink on the cheeks with a criss-cross 
stroke. Blend it in until the cheeks look naturally flushed. Children's cheeks usually are a little 
rosier lliun others. When you blend in the cheek color do NOT stir the color round and round on 
the cheeks. This will leave a ridge that will look like a pink pancake when dried. It is the criss-cross 
stroke that makes the smooth natural looking cheek. 

After the Skin-Tone is thoroughly dry you are ready to paint on the hair and features. Be 
sure it is really dry. Then if you should make any mistake and smudge your features, or if your 
brush should slip you can wipe it off at once with a soft cloth or tissue. If your Skin-Tone is not 
thoroughly dry you will he sure to make some error and will not be able to correct it. This is one 
time when haste makes waste. 

Should you want a romplexion that is not the color of our Skin-Tone you need only to 
change it by adding other of our Colored Porcelain Enamels. Thus, if you want a lighter complexion, 
such as for angel heads, just add a very little White Porcelain Enamel Finishing Coat. If you 
w^ant a morn sun tanned appearance just add a little Cordovan Brown. This will give a complexion 
that is more masculine for the man of any pair of figurines. To make a complexion of an Oriental 
cast add Chinese Yellow to the Skin-Tone, then add a little Cordovan Brown. For the negroid 
type add more of the (Cordovan Rrnwm and then some Jet Black. 

When you mix these different complexion colors be sure that you mix them in a small dish 
or a tin cover. This is the one time that I advise a very thorough mixing of the colors. You must 
have the complexion on very clear and even without any streaking. In all other figurine painting 
1 prefer shading and blending right on the figurine. Bui with the complexions you do not want 
any of the shading that is so effective on apparel and hair. You want the skin to appear very clear 
and unblemished. 

When you are blending on the cheek color you may keep it from becoming ^^tacky" by dipping 
the very tip of your brush in our Enamel Thinner. This will make your tacky enamel all nice and 
pliable and bleiidable again. When painting Oriental figurines' faces you need not have colored 
cheeks unless you wish to. Some of the best china figurines from China and Japan do not have 
any color shaded in the checks, others do. However, if you wish to shade in color you should use 
a little Crimson Red or Fuchsia. These colors give a deeper red that goes well with the darker lips 
and black hair of the Orientals. 
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Colnring and painting ihe hair of figurines used to be one of the pitfalls of Dresden Craft. We 
had a great deal of triuihle. espeeiully with the hlaek. brown and auburn shades. But now with the 
use of our Colored Poreeluiii Enamels that is all ehanged. You ean have the rlearesl, shiniest ehina- 
like hair with no trouble at all. 

For dark brown hair you jiisl use (Cordovan Drown Poreelain Enamel as it is in the jar. It takes 
the Porcelain Lustre trealiiient beautifully and really looks as if it had been fired. on. To make an 
auburn east, add a little Mandarin Orange. To lighten this to more of a deep gold, add a little Chinese 
Yellow. Do all of your shading and blending right on the head of the figurine. When you shade 
your hair let the shading follow the eonlour of the head to give it a natural appearanre. Always use 
a curved stroke to ha\e a curly. W'avy appearance to the hair. Do just as much at a time as you 
can easily manage -without the enamel getting tacky. Do not blend the colors too much. All hair 
has many dilfercnt shades and highlights in it. That is what makes it shine and glisten. You don't 
want to mix your hair color so thoroughly that it looks like a flat tan or grey cap. 

If you can. look at the painted hair on china figurines or at the advertisements fur hair shampoos 
and dressings in the riirrenl magazines. You will he surprised at the colors and shadings you will 
find. Then practice what you see on a kitchen saucer or on a white tile. Now when you paint the 
hair on your figurine you will know what you are doing. Your results will he much nicer. 

For iiiedium or light brown hair paint on a small amount of White Porcelain Enamel Finishing 
Coat first, then shade in with a small amount of Cordovan Brown, and add a little Chinese Yellow. 
The more brown you add the darker the hair will become; the more white and yellow you add 
the mure blonde the hair will he. To make hahy blonde hair, add a little Chinese Yellow to 
the ^hite and then shade in w4th a trace of Cordovan Brown to take away that too yellow louL 

Fur grey hair, or hair that is like a powdered wig fur Colonial figurines add a very little Jet 
Black to the White Porcelain Enamel that you have painted on the bead. Shade in the black 
with curved strokes. It will blend in witli the white and look like naturally curly grey hair. This 
is very easy to do. The less black you use, the whiter the hair will he. 

Fur black hair use Jet Black Porcelain Enamel just as it comes in the jar. To give it a brown 
tune, shade in a little Curdo\an Brown, or you may paint the Cordovan Brown on first and then 
shade in with a little Jet Black. If you want your hair to he a raven blue-black, shade in a small 
amount of Italian Blue. This makes a blue-black that is very efiective on Oriental figurines. A trifle 
of white for accenting highlights heightens the blue-black color. 

When you paint on the hair on any figurine be sure that you avoid any caplike look. If you 
have painted your Skin-Tone high into the hair as 1 asked you to do, it will be easy to have a nice 
natural hairline. Stroke your brush Away from the head. Just as if you were brushing the hair 
upw'ards and haekwards. This is only a general rule of course. Some figurines cannot be painted 
that way, especially those with hair parted in the center. But in most cases the rule helps a lot. 
Another trick is to highlight or accent the hair next to the face. Do this hy taking your finest brush, 
and in the [‘u>e of light hair, just accent the hair line with a little Cordovan Brown. Do not make 
a solid line, just a few strokes following the natural curves and waves you have already painted in 
around the face. If the hair is dark you can accent a little near the face with a little Chinese Yellow 
or Mandarin Orange. 

When your hair is dry you an* ready to paint on the features. In my first Book of Dresden Craft 
1 have a complete chart to follow in painting your features. If you will review this chapter and 
follow the chart there you will find that feature painting isn't too hard. It takes practice and more 
practice to he able to paint features well. Follow the step-hy-step diagrams in Chapter 10 of my 
first hook. Just he sure that you use our Colored Porcelain Enamels wherever 1 have mentioned 
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uii colors. When 1 wroLe my hrsl Book of Dresden Craft we had not developed all of the Colored 
Porcelain Enamels we now have. Because oil colors were not very satisfactory we gradually formu- 
lated our twelve colors. 

For features we first paint on the eyebrows and lash lines. If you wish them dark, use the 
Cordovan Brown just as it is in the jar. For Oriental figurines use the Jet Black. If you wish a 
little lighter shade, add a little White Porcelain Enamel to the Cordovan Brown. Follow the same 
suggestions 1 just gave you for your hair. Be sure that you use your feature brush for your feature 
painting, and he sure that it is in very good condition. You should save a very fine brush (either 
a very fine U or UU red sable J just for feature painting. 

For the iris of the eyes, mix a little of cither Delft Blue or Italian Blue Porcelain Enamels 
with the White Porcelain Enamel. Add a trifle of jet Black or Cordovan Brown to slightly '“grey"’ 
the blue so that it dues not look too harsh or bright. For the pupils you may either use Italian 
Blue, Cordovan Brown, or jet Black. To me, cither the dark blue or dark brown look more natural 
for the Dresden type figurines. (Chapter 10 has a complete chart of features and how to apply 
them.) Most of you who read this hook will have the first book to refer back to when necessary. 
But fur those of you who do not, just this word of caution: Be sure that your pupils and iris of 
your eyes both touch the upper lash line. They should not he made in a round circle, but instead 
the upper part of the iris should be surrounded and touched by the lash line. This prevents having 
the round-eyed frightened look you so often sec on Dresden Crafted figurines. 

Mix the pink for your nostrils from Oriental Red added to a little Skin-Tone. Keep these 
nostril dots small and pale in color so that they do not have a bloody nose appearance. 

For the lips you may use the Oriental Red just as it comes in the jar. just use your feature 
brush and dip right into the jar. You will be delighted with the ease with which you will be able 
to paint on the lips. They will dry much faster than when you used oil colors and they will be very 
glossy and china-like. For a more glamourous look you may use Fuchsia or Crimson Red. This 
deep Fuchsia is very attractive on Orientals, Spanish ladies and the Hawaiian and Negroid type 
of figurine. 

When you paint on your lips it is a good idea to center the mouth with a small dot of your 
lip red before you start. Then you can draw on the lips evenly with your paint brush. If you do 
not have any sort of guide for the center you may End that you have painted on a beautiful pair 
of lips, only that they arc on crooked and will have to he done over. 

When you paint on your features with our Colored Porcelain Enamels you may treat them 
with our Porcelain Lustre Ulaze Powder. Colored Porcelain Enamels do not lose their color and 
gloss when treated as the darker oil colors do. With any of the more vivid faces in particular, 
the Lustre treating dues improve the coloring and takes away any suggestion of a home done paint job. 
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CHAPTER IV 


.AtL'iT* 

In this chapter 1 am going to Lell you jusi hunv I painted the Oriental figurines illustrated 
on the cover of this hook. Of course the Oriental type of figurine is not Dresden like at all hut they 
are often so lovely and fit in so well with contemporary and modern furniture that 1 feel a chapter 
on them is needed in this advanced hook. 

There are many different plaster models of Chinese type figurines. The lamp pair illustrated 
on the cover make particularly striking and popular lamp bases. They are called the Emperor and 
Empress and are eighteen inches high. 

When 1 painted these figurines I used the following colors in our Colored Porcelain Enamels: 
Skin-Tone, Chinese Yellow, Cordovan Brown, Jet Black, Jade Green, Italian Blue, Fuchsia and 
Mandarin Orange. They were often shaded together and with White Porcelain Enamel Finishing 
Coat as 1 will explain in the following paragraphs. 

1 did not trim the lamps with any materials, although flat braids could be used around the 
hemlines of their robes and on the head dress and hat. 

As with all figurines, the carefully smoothed figurine is first given two preliminary coats of 
Dresden Coat. These coats dry in twenty minutes and of course the first one should be thoroughly 
dried before you paint on the second coat. When this second coat is thoroughly dried you apply 
all of your colors directly on this smooth satiny finish, it is the best possible base for your eiiainel 
coloring as the smooth dull finish keeps your enamels in place so that they do not slip and r un 
when you arc shading. (The entire process of preparing and coating your figurines is very carefully 
explained in my first Book of Dresden Craft.) Be sure you review this if you are at all unsure of 
yourself. 

The first color you paint on all of your figurines is the complexion. To make the lovely olive 
skin color on the Emperor and Empress take about a teaspoonful of fSkiii-Tone from your jar and 
place it on a small tin cover. Then add a small amount of Chinese Yellow and a small amount of 
Cordovan Brown. Mix lliis thoroughly. This will give you a skin color of a real Oriental cast The 
Oriental figurines often do not have any colors in their cheeks, but yon may shade in the least hit 
of Crimson Red or Fuchsia in the same manner 1 just explained in Chapter 3 of this book. After 
the complexion is thoroughly dry the features are painted on. 

Use Jet Black for the eyebrows and lash lines and Cordovan Brow'u for the irises of the eyes. 
For Oriental types the eyes, brows and lash lines are often slanted. The lips are painted with 
Fuchsia as that color makes lovely dark lips which seem more natural with the darker complexions. 

The Empress's head dress is made with Italian Blue shaded into W^hite Porcelain Enamel. 
1 added a little Jade Green when 1 shaded and also some Fuchsia which gave the Italian Blue a 
plum colored tone. The scroll like carvings on the head dress are outlined in gold. 

The tunic of the Empress is made with White Porcelain Enamel shaded to a light grey hy 
adding a small uinounl of Jet Black. With a second brush 1 painted Fuchsia on the hottoiii part 
of the tunic. With the third brush 1 blended the grey with the Fuchsia to obtain the soft greyed 
rose color. 1 also shaded in a very little Italian Blue at the bottom of the tunic so that it had the 
plum colored tone to tie in witli the color of the head dress. 

You must shade this tunic by using three brushes, doing the full length each time and only 
a small amount on the width. One brush is used for the grey at the tup; another for the dark 
Fuchsia and Italian Blue at the bottom; and a third for blending the bottom and top colors together. 
Should your paint become tacky, dip the very tip of your brush in our Enamel Thinner. This 
will make your enamel pliable again and your shading will not he difficult to do. This Enamel 
Thinner of ours does Not dull your enamel gloss as turpentine does. Use it sparingly as a small 
amount does a lot of thinning. 
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I lined the tunic and the sleeves with a soft green shade made with Jade Green shaded into 
While Enuiiiel. The shoes are of the same green and so is the hand on the base. 

The skirl of the Empress is of Mandarin Orange shaded into White. 1 made the darker tone 
nearest the tunic by blending in some Fuchsia. The front part of the panel is made of Chinese 
Yellow shaded into While with a trifle of Mandarin Orange added. The brocaded like trimming 
is of soft green shaded with a lillle Fuchsia. 

After the figurine is all painted and thorouglily dried, from two days to one week, treat it 
with our Porcelain Lustre Glaze Powder. This is applied dry on the freshly dried color coat. Apply 
sparingly with a powder puff. Ptilish off lightly in a few moments. This will give your figurine the 
lovely pcrniaiient fired lustre finish that really makes it look and feel like real fired porcelain. 

Now you are ready for your gold trimiiiing and accents. Do this at the very last of your painting. 
When your figurine has been treated with the Porcelain Lustre Glaze Powder you can better judge 
just where you wish to have gold accents and how much gold you wish to use. Some gold does 
enhance the china like appearance and is especially effective on this Chinese pair. However, it is 
very easy to overdo the gold as it is so easy to paint on. Too much can cheapen the appearance of 
your object. 

The Emperor is done very similar to the Empress. You may wish to do as 1 did. Paint on both 
of their complexions at the same time; then the hair and features at the same time, when the faces 
are thoroughly dry of course. 

The Emperor's trousers, blouse sleeves and blouse front are of the same soft green shade as 
the Empress's shoes and tunic lining. The Emperor's tunic is painted just as the Empress's with 
the same colors and in the same manner with three brushes. 

When you do pairs of figurines be sure to have some of the same colorings on both of the 
figurines. Then you will have them looking like real pairs that really match. This is especially 
necessary when they are lamps and will be on opposite tables in your room. If they do not match, 
they will have an out of place appearance which will be very annoying to you and your guests. 
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LHAPTEK V 


In this cliapLcr 1 uiii going to Loll you just liuw 1 paiuLeii the thrive iigurines iilusirali'd in i;ulor 
in thi; hack u£ this honk. These are three of the most popular plaster models used in Dresilen 
Craft. If you eannot obtain them you eaii use the same eolor eojubiiiations and directions on other 
similar models. After you have painted them 1 am sure that you will he able to do many more 
similar to tliem with the very same technique, using dillerent colors and dilTerenl ligurines. 

The dainty figurine in the center with the basket of roses on her arm is six and one-half inches 
higli. 1 used the following of our Colored Poreelain Enamels to paint her: Skin-Tone, Cordovan 
Brown, Fuchsia, Oriental Red, Mandarin Orange, Jade Oreen, Midnite Purple, Jet Black, Chinese 
Yellow and Italian Blue. 

Her coniplexioii is painted with Skin-Tone just as it comes in the jar, with the cheek color 
of blended Skin-Tone and Oriental Red. (See Chapter Three of tliis book for detailed instructions.) 

Her hair is made with Cordovan Brown just as it comes in the jar, shaded with a very little 
Chinese Yellow and Mandarin Orange. Her eyebrows and lash lines are of the same color. The 
tiny irises of her eyes are of Italian Blue mixed with White Enamel Finishing Coat. The pupils are 
of Italian Blue. Her lips are of Oriental Red. (See Chapter Three of this book for details on all 
of the features.) 

Her bonnet is lined with a peach color made iif Mandarin Orange shaded into White Porcelain 
Enamel with a very small amount of Oriental Red blended in. The bonnet itself is painted with 
Italian Blue shaded into Midnite Purple. It is almost black. The plume is painted with Jet Black 
shaded into White Enamel. The bows are of Oriental Red shaded with Italian Blue. 

Her ruflled white blouse is painted with White Enamel shaded with a very small amount 
of Italian Blue and a still smaller amount of Mandarin Orange in some of the rufHes. After this is 
dried the very edges of the rullles are edged with Midnite Purple, just as it is in the jar. The sash 
Lied in front and around her waist is also of Midnite Purple, painted on after the skirt and blouse 
are dried. 

Her skirt is made of Mandarin Orange blended and shaded with White Enamel for the delicate 
peach lone at the top of the skirl. Midnite Purple is used for the bottom ruffle. Midnite Purple 
i.s shaded with White and a very little Mandarin Orange for the lop ruffle. Less Midnite Purple 
is shaded with W bile Enamel for the center part of the skirt, and then blended in with the peach 
lone at the top of the skirt. 

To paint this skirl as 1 have done, you will need three brushes. Lise one for the peach colored 
Lop; anotlier for the deep purple boLtiim ruffle; and the third brush for the lighter purple Lop ruffle 
and to blend the W hite Enamel Midnite Purple and peach color together for the middle part of 
the skirt. (See Chapter 1 of this book.) If you arc a little doubtful of the success of this combination 
just try il on your upside down coffee cup. It really i.s far easier to do than it reads in print. 

The basket is painted with White Enamel and then shaded with (Tiinese Yellow, a little 
Cordovan Brown anil a bit of Mandarin Orange. The handle and edge of the basket are arcented 
with Cordovan Brown. The roses are partially painted with Oriental Red and .shaded with While 
and Fuchsia, and partially of Chinese Yellow shaded with Oriental Red and Fuchsia. (Read over 
Chapter Two of this book for details on ililTerent colors for flowers.) Jiie leaves are of Jade Creen 
shaded with White and a trifle of Cordovan Brown. They are really a little more green than shown 
ill the picture. 

This same little figurine looks lovely if you have her .^kirl painted with Italian Blue instead of 
Midnile Purple, or of soft yellow shaded irilo green, or of ruse pink shaded into pale blue. 

The ngiiriiie with her skirt billowing up in the front is seven inches high. I used the following 
Colored Porcelain Eiiamels to paint her: Skin-Tone. Cordovan Brown. Oriental Red. Italian Blue, 
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ManiJurin Orange. Midnile Purfile, Jade Green, and ChineKC Yellow. 

Her euiiiplrxinii is paint erl with ISkin-Toiie right from the jar. with the eheek eulor of blended 
Skin-Tone and Orienlal Ked. (See Chapter Three of this hook.) 

Her hair is made of Cordovan Uriiwii shaded with a very little of (diinese Yellow and White. 
Eyebrows and lash lines are of Cordovan Brown. The irises of her eyes are of Italian Blue mixed 
with ^ bite and the pupils are of Italian Blue. 

Her lips are of Oriental Ked and her nostrils are of White with a very little Oriental Ked 
blended in. (See Chapter Three of this hook for details on all of the features.) 

The lining of her hat is a soft pale blue green made with Jade (ireeii shaded into White. 
The shadowing is done hy shading in a \ery little Midnile Purple and Italian Blue. 

The hat and dre>s are a elear russet or hrirk red shade made with the predominant eolor 
Oriental Ked. 1 painted on just a small area at a time as 1 always do. First I painted on Oriental 
Ked. then shadeil in a small aiiiounl of Mandarin Orange for the highlights, and then blended in 
a small amoiint of Citrdovan Brown in the folds for shadows. 

Her scarf is painted a neutral light tan shade made with White Enamel to which is added a 
little Cordovan Brown. After this was dry. 1 painted in the different colors. First I look Chinese 
Yellow' on my brush anil did all of the yellow^ curves. Then I painted on the Oriental Ked. next 
the Midnitp Purple, jade (ireen and Italian Blue, all in the same rurved half eirrle stroke. 

Her ruffs, collar and jahot are of White Porcelain Enamel. So are the petticoat ruffles. I 
shaded them all with a very little Orienlal Ked and Jade Green to take away that too w'hite look. 

The edge of her hat. the ribhon triiiiiiiiiig it and the line around her sleeve and edge of her 
jacket are painted with Italian Blue right from the jar. 

This figurine may he painted in various pastel shades also. She may have a soft pale green 
skirt with a iiiauve jacket and hat. You may make the russet shade darker by adding more Cordovan 
Brown and a little Fuchsia. 

The Agurine with her skirt blowing backwards and holding a muff in her hand is very grace- 
ful. H er windblown skirl lends itself to mure intrieale shading. You may paint her in the palest 
pastels, or in the deeper jewel tones. I'o paint her as she is illustrateil in eidor in this hook 1 used 
the following cidors in our Colored Poreclain Enamels; Skin-Tone. Cordovan Brown. Oriental Red, 
Mandarin Orange, Jade Green. Fiiehsia, Italian Blue, Chinese Yellow, Jet Bluek and Delft Blue. 

Her complexion is made with Skin-Tone just as it is in the jar. The cheek color is of blended 
Skin-Toiic and Oriental Keil. This i^ shaded on the checks while the Skin-Tune is just freshly 
applied and is wet and pliablr. I Sre Chapter Three of this hook.) 

Her hair is made with W bite Porcelain Enamel shaded w'itb Chinese Yellow and a small amount 
of Curduvaii Brown. This addition of brow'n prevents too much of a corn color yellow look to 
the blonde hair. 

Use Cordovan Rriiwn right from the jar fi»r the eyebrows and lash lines. The irises of her eyes 
are made with Italian Blue added to White Porcelain Enamel. A very slight amount of Cordovan 
Brown will give them a softer greyed Lone which is more natural than the clear blue color. The 
pupils are made with Italian Blue just us it is in the jar. (See Chapter Three of this Look.) 

Her nostrils are made of two \ery small dots of Oriental Red mixed with White to form a 
soft pink. Her lip^ an* of Oriental Bed just as it is in the jar. 

Her bonnet is painted with Jude Green shadeil with a small aiiioiint of Italian Blue. This makes 
the iMiliir a deep forest green. The feather is of While Enamel shaded w'itli Jet Blaek. The bonnet 
lining is made with W hite with a \ery little Jade (ireen and Fuchsia shaded in to give the warm 
greyed tone. The hows under her rliiri are of Delft Blue shaded with Italian Blue. 
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The linings of her sleeves anil her vcstee are of Jade Green shudiMl in While. A liLlle Italian 
Blue is shaded in to look like hrueading. Her gloves are of While shaded grey wilh Jel Blurk. Her 
muff is also of While Pcireelain Eiiuiiiel. After this is dried, the lillle ermine tails are painted on 
with jet Black, with the tips of the tails shaded with White. 

Her jacket is painted with Fuchsia. 1 shaded in a little Oriental Red fur highlights. 

The billowing skirt is the niost striking characteristic of this figurine. It is painted by using 
three brushes fur your shading. 1 used Oriental Red shaded into a little White Porcelain Enamel 
and Mandarin Orange for the trip part uf the skirt. For the bottom, w'ith a second brush. 1 blended 
Fuchsia just as it is in the jar. Then, with a third brush, 1 blended the two colors together. Yon 
must do the Entirp Lengf/i at one time, doing as narrow a strip on the width as you wish. (Read 
over Chapter One of this book to help you with this shading.) W'^hen iny paint got tacky in shading 
in the long sweep uf the skirt. 1 blended in a very small amount of Enamel Thinner to make it 
pliable again. The very edge of the jacket and vestee are lined with Italian Blue. Use a very line 
brush fur this, such as your feature brush. 
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CHAPTER VI 


Most of you who read this book will have my first Book of Dresden Craft and will have used 
all of DUr Dresden Craft paints and finishes and will know all of their uses. For those of you who 
first learned of these supplies through these chapters, 1 am going to explain the purpose of liie dif- 
ferent supplies listed and pictured in this hook. 

DRESDEN COAT— This is the PERFECT UNDERCOAT for all Dresden Crafl. ll air dries in 
Lwenly minutes on plaster and ceramic bisque figurines. It takes somewhat longer on laces^ fabrics 
and crepe paper. (From one to four hours.) Dresden Coat is self-leveling and is very easy to apply. 
Dresden Coat treats lace, fabrics, crepe paper and plaster figurines so that they are china hard, and so 
that they look and feel just like real porcelain. Dresden Coat is the ideal base for your Porcelain 
Enamel Finishing Coats. It dries with a dull satin finish so that your enamels will cling to it and will 
not run or slip when you arc shading and blending. You will need two coats of Dresden (]oal on all 
figuriiicH. (You may use more if you wish to create a smoother finish on rougher plaster figurines.) 
You may also use it as a base coat on ceramic bisque ware. You will need two or more coats on mate- 
rials, lace or crepe paper. Crepe paper usually takes five coats. You will want the finish to look just like 
china before you color it. Do nut have any cloth weaving threads or crepe paper ridges showing. Then 
be sure the Dresden Coat is really china hard dry on all fabries before you paint on your color coat. 
(See Chapter 1 in my first Book of Dresden Craft.) 

DRESDEN COAT THINNER — This Thinner is for thinning nut your Dresden Coat when it gets 
too thick. You may also use it to clean your brushes. Do NOT use it to thin your enamels. You use 
the ENAMEL FINISUINCt COAT THINNER to thin your enamels or to make them more pliable for 
shading. 

PORCELAIN ENAMEL FINISHING COATS — ^These are the White Porcelain Enamel Finish- 
ing Coat and the Twelve Colored Porcelain Enamels for your color coat. This entire book is written 
about them so they need no further mention. 

PORCELAIN LUSTRE GLAZE POWDER — This Powder gives your finished painting the 
^'FiretT' Lustre finish that is washable and permanent. 1 have explained how you use it in previous 
chapters in this book. 

BRILLIANT LUSTRE GOLD POWDER AND LIQUID— This is the Gold Powder we mix with 
the Bronzing Liquid to make gold accents or to do antiquing on your painting. It is especially brilliant. 
(My first book explains fully how to apply it.) Mix a small quantity just as you use it. 

You must Always stir your Dresden Coat and your Porcelain Enamel Finishing Coats before 
you USB them. This is VERY important as they are made of several different ingredients w’^hirh must 
be thoroughly mixed for the best results. The Dresden Coat does not ""skin''’ over as the enamels do, 
but the white pigment which makes your lace, ribbon and crepe paper flowers just like china will 
settle to the bottoiii of the jar and MUST be stirred every time you use it. Use a kitchen teaspoon 
and keep it for this one purpose. 

Your White Porcelain Enamel Finishing (hiat will last longer and keep in better condition if 
you divide the jar when you first open it. First stir the enamel very thoroughly. Then pour it into 
three or four small clean jars. Use perfectly clean and dry cold cream or vaseline jars that have good 
screw tops. Fill them to within one-fourth inch from the top. Use one jar at a time and you will have 
fresh White Porcelain Enamel as you need it. Should you get your enamels ilirly or have plaster 
dust or crumbs of dried paint, etc., that make it paint on rough and grainy., you can salvage this 
by straining it through two tliicknesses of nylon hose into a clean jar. 

The Colored Porcelain Enamels, too, must he stirred each time they arc opened. 1 do nut 
remove the '^skin” each time, but just fold it back and stir and use the enamel from under the skin. 
If you throw it away each time you arc just wasting paint as a new skin will form. This is the natural 
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result when the air strikes the enaiiieL Du NOT euver the tops of the enamels with any wax paper. 
The wax may dissolve into the enamels. Then when you paint with lliciii they may not dry properly. 
Wax never dries. 

One of liie reasons for our Dresden Craft Pureelain Dresden Coat and Porcelain Enamel 

Finishing Coats' popularity is the fact that they need no kiln firing. They may he used on bisque 

china nr on plaster figurines, using the same method. Of rourse plaster cannot be fired, the heat 
of only 150 degrees would weaken it and cause plaster to crumble, so our air drying paints are a 
must for plaster figurines. Fur bisque china, the ease of doing every hit of the finishing right on 
your work table, the fart that all of our Porcelain Colored Enuiiiels dry the very same color that 
they are when freshly painted on, and the saving in time and money using the air drying method 
makes our paints much in demand in ceramic studios. 

Many people have asked me which sizes and kinds of brushes 1 prefer to use. Of course you 
should realize that this selection is just iiiy personal choice and many of you may have your own 
pet sizes and styles that you are used to and prefer. If you are doing work which is satisfactory, 
do not change just because mine might he a different size nr style than yours. 

I use the smallest possible size brush fur features. A size OU or 0 is best. These sizes often 

vary and some size OO's are larger than other size ^s. Just gel the sniallesl you possibly can. Fur 
smaller detail W'ork, such as heading on gold, or painting on the smaller articles of clothing, flowers, 
hows, lace, etc., I use a size 2 brush. Fur my shading and color blending 1 use a size 4 brush, or 
for the larger figurines such as the Emperor and Empress 1 use a size 5. For Dresden Coating the 
figurines 1 use either size .5 or a % inch flat brush made for this type of iinderroating. My brushes 
are always of Red Sable. The flat Dresden (]oat brush is of less expensive sable as a rule. With 
proper cure Red Sable brushes will outlasl cheaper ones. You will do much better painting with 
good brushes. 

1 am very fussy in caring fur my brushes. That is one reason they give me such good service. 
Each time 1 use them 1 clean them very thoroughly before 1 put lliciii away. 1 use our Dresden 
Coat Thinner for this. 1 wipe them dry on a cloth, slightly turning the brush as 1 do so. This helps 
form a point each time and trains the brush to stay in shape. Dipping the cleaned brush in an 
oily brush conditioner is a good practice. Just be sure that you clean out the conditioner before 
you start to paint again. When you use our Dresden Coat Thinner as a brush cleaner you must 
w^ipe it All Off your brush before you dip the brush in your enaniels. If the brush is soaking 
wet with Dresden Coat Thinner it may curdle the enamels. 

1 sincerely hope that this book has helped solve many of your color problems. I am sure that 
after reading and studying it, and painting the figurines pictured, or others which are similar, you 
w'ill agree with me that painting with our Colored Porcelain Enamels is easy and lots of fun. Most 
of us never realize just how'' iniich natural talent we have for painling lovely things. Dresden Craft 
helps us ili>cover this natural talent within us. The joy of creating beauty for ourselves and others 
in easily attained in Dresden Ouft. I ilii wish you all very many happy hours with your new hobby. 
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